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Program 
 
 
Courtney Huffman, soprano 
Tali Tadmor, piano 

 

 
The Carnegie Program 

 
 
Tom Cipullo (b.1960) Desire 

(Billy Collins) 

Dominick Argento (b.1927)  who knows if the moon's a balloon 
(e.e. cummings) 
 

Ricky Ian Gordon (b.1956) Afternoon on a Hill 
(Edna St. Vincent Millay) 

 
Dominick Argento (b.1927) in Spring comes (Songs About Spring)  
    (e.e. cummings) 

 
Lee Hoiby (b.1926)  Winter Hubris (Ricardo Castro) 
     always it's spring (e.e. cummings) 
      

Charles Ives (1874-1954) Tom Sails Away 
       Memories (A, B) 
       The Things Our Fathers Loved  
       The Cage 
       The Light that is Felt* 
    The Circus Band 

 

 

 

* poem by John Greenleaf Whittier 

 



Program 
 

Libby Larsen (b.1950) Try Me, Good King: The Last Words of the 
Wives of Henry VIII 
1.  Katherine of Aragon 
2.  Anne Boleyn  
3.  Jane Seymour 
4.  Anne of Cleves 
5.  Katherine Howard 

 

~ INTERMISSION ~ 
 
  

Lori Laitman (b.1955)  Early Snow 
1.  Last Night The Rain Spoke to Me 
2.  Blue Iris 
3.  Early Snow  

 
 
Selections from the Great American Songbook: Songs by Harold Arlen, 
Irving Berlin, George Gershwin, Cole Porter and more 
*Selections to be announced from the stage  
 
 

   
 
Total duration of tonight’s program is 1 hour and 12 minutes (plus 10-minute intermission).   
All audience members are welcome to join our performers at the reception following 
the concert. Program is subject to change. 
 

 



Notes 
 

SONGS OF NATURE (notes by Tali Tadmor) 

Opening this program of American song is a potpourri of songs revolving around 
the theme of nature. Desire, by Tom Cipullo, is a modern love letter that uses a 
romantic notion in which nature is personified to mirror the human beings’ 
emotions. The first of two songs by Dominic Argento, Who Knows if the Moon’s a 
Balloon of his cycle Songs About Spring, is also the first of two versions of this 
poem to be performed tonight. Argento treats the poem liltingly, in a capricious 
waltz following the erratic path of a free-flying balloon; sadly, it ends with a pop.  
Afternoon on a Hill by Ricky Ian Gordon captures the thrill of carefree sailing 
atop a windy hill and is followed by Argento’s peculiar When Spring Comes. This 
gentle shepherd call is softly echoed by the pianist who is instructed to hold the 
sustain pedal down for the duration of the song. The final two songs of the set 
are by Lee Hoiby: Winter Hubris, a languorous aria sung by winter itself, and 
Always it’s Spring, a dream-like, smooth version of e.e. cummings’ Who Knows if 
the Moon’s a Balloon.  

SIX SONGS BY CHARLES IVES (notes by Tali Tadmor) 

Charles Ives, the quintessential American composer, wrote music rooted in 
American folklore that centered around his own American identity. This 
rootedness is seen most clearly in his vocal music, for which Ives not only 
composes music, but also, in many cases, the texts as well.  The songs are 
piercingly sentimental in their ability to convey the sights and sounds of small-
town Americana. Tom Sails Away, written in the shadow of World War I, opens 
with the line “Scenes from my childhood are with me” set to the musical theme 
of the American classic, The Old Oaken Bucket. As the arpeggiated fog clears in 
the piano, Ives goes on to describe several scenes, including “Mother with Tom 
in her arms is coming towards the garden… Daddy is coming up the hill to the 
mill”. The memories conclude as the narrator exclaims: “But today! In freedom’s 
cause Tom sailed away”. The song ends dreamily, Tom’s fate remaining 
unknown. In Memories (A, B) Ives juxtaposes what he labels as a “very 
pleasant” memory of the excitement of sitting in the opera house with another 
“rather sad” memory of a forgotten tune his uncle used to hum as he shuffled 
around town. The Things Our Fathers Loved is another song rich with early 
American musical quotes, describing all the different tunes to which the words 
were long forgotten, but which melodies keep singing in his soul. The Cage, 
perhaps the most eccentric song of this group, is a sharp commentary 
presented in the form of an innocent question. Ives writes block chords 
consisting of fourths in the piano, signifying the boxy animal cage, while the 
vocal line advances in step-wise motion imitating the crawling leopard. The Light 
that is Felt is a poem of faith, one of many set by Ives who was a deeply devout 
man. The poem likens God to a caring parent who takes hold of His frightened 
child’s hand in a dark hallway and helps lead him into light. The closing song of 
the set, The Circus Band, is Ives at his grotesque best. A master at transcribing 



Notes (con’t) 
 

chaos, Ives shows off the amateur band and singer in all of their glory: out-of-
tune grace notes, misplaced accents in the vocal line, uncoordinated cadences, 
and a grandiose ending at which point Ives warns: “Hear the trombones!”      

TRY ME GOOD KING (notes by Libby Larsen) 

Divorce, behead, die, divorce, behead, die. This grade-school memory game is 
how I first came to know about the six wives of Henry VIII. Since then, I’ve been 
fascinated with the personal consequences of power that befell the Tudor family 
and the circle of political intrigue of both church and state, which caused such 
turmoil in the private lives of Henry and his queens.  

Try Me, Good King is a group of five songs drawn from the final letter and 
gallows speeches of Katherine Aragon, Anne Boleyn, Jane Seymour, Anne of 
Cleves, and Katherine Howard. Henry’s sixth wife, Katherine Parr, outlived him 
and brought some domestic and spiritual peace into Henry’s immediate family. 
In these songs I chose to focus on the intimate crises of the heart that affected 
Henry’s first five wives. In a sense, this group of songs is a monodrama of 
anguish and power.  I’ve interwoven a lute song into each song, including songs 
by John Dowland, Michael Praetorius and Thomas Campion. These songs were 
composed during the reign of Elizabeth I, and while they are cast as some of the 
finest examples of the golden age, they also create a tapestry of unsung words, 
which comment on the real situation of each doomed queen.  

EARLY SNOW (notes by Lori Laitman) 

I composed Early Snow between November 2002 and March 2003. In all my 
music, I start with the melody and custom construct it to emphasize what I 
consider important. All other musical aspects provide additional layers of 
interpretation. 

The first song begins with a flowing melody and accompaniment. The piece 
comes to a clearing in the middle, as the rhythm slows and the pedal sounds 
clear ("the sky cleared.") Further word painting is used: grace notes in the piano 
create a twinkling effect for the shining stars and simple quiet repetition in the 
accompaniment suggests "soft rain." Blue Iris allows the singer to play different 
roles -- an author, a fly and the wind. Alternating musical themes capture these. 
The piano arpeggios below "distillation of blue iris" depicts the flower's 
dispersement in the wind. A thoughtful slower section ends the piece. The last 
song opens with a high piano accompaniment which moves down in range, 
depicting the snowfall. This theme returns throughout, whereas other musical 
cells also serve to tie different sections of the poem together. The singer brings 
the piece to a dramatic close on a high B flat, illustrating the word "sublime." 



Artists 
 

Courtney Huffman, Soprano 
 
Recognized as a singer of exceptional artistry and versatility, soprano Courtney 
Huffman is a captivating and inspiring young artist who is already making waves in 
the professional musical world. After taking First Place in the NATS 2008 Artist 
Award Competition in Nashville, Tennessee, Ms. Huffman made her New York solo 
recital debut at Carnegie Hall in June, 2009. Also scheduled is a winner’s recital 
performance at the NATS National Convention in July, 2010.  

The soprano was only recently hailed for her stellar performance as Motezuma’s 
daughter, Teutile, in the Long Beach Opera’s U.S. Premiere of Vivaldi’s Motezuma. 
“Teutile…brilliantly sung by a young soprano, Courtney Huffman, just entering the 
professional arena, is treated as a supercilious young starlet…She sings and steals 
the stage…I hope opera talent scouts were on hand…” (Mark Swed, The LA 
Times). 

Huffman made her professional operatic debut to critical acclaim in June, 2008 with 
the Intimate Opera Company of Pasadena, California, portraying Violetta in Verdi’s 
La Traviata. She reprised the role with the Bakersfield Symphony Orchestra in 
February, 2009. Additionally, Ms. Huffman has appeared in over two dozen operas 
and opera scenes with the Aspen Opera Theater Center, USC Thornton School of 
Music Opera, and the Illinois Opera Theatre. Her stage credits include Betty in 
Lowell Liebermann’s Miss Lonelyhearts, Frasquita in Carmen, Belinda in Dido and 
Aeneas; Drusilla in L’Incoronazione di Poppea; Zerlina in Don Giovanni; Johanna in 
Sweeney Todd. 

Soon after her operatic debut, Ms. Huffman made her professional concert 
appearance singing a program of opera selections accompanied by the Sunriver 
Music Festival Orchestra in Sunriver, Oregon, under the baton of Maestro Lawrence 
Smith. 

Ms. Huffman’s international debut in Shanghai and Hong Kong in 2006 was followed 
by appearances at the Aspen Music Festival, where Ms. Huffman performed Sextine 
Cyclus with the Aspen Contemporary Ensemble. She was invited by National Public 
Radio to record the piece at the Harris Concert Hall for a nation-wide broadcast. Ms. 
Huffman returned to Aspen in 2007, performing the U.S. Premiere of Oder Soll Es 
Tod Bedeuten?, a song cycle for soprano and strings by contemporary composer 
Aribert Reimann. 

A native of Redmond, Oregon, Ms. Huffman holds a Bachelor of Music degree from 
the University of Illinois at Urbana-Champaign (UIUC), and a Master of Music degree 
from the University of Southern California (USC) Thornton School of Music. 

Her accolades include the AEIOU Opera Scholarship (awarded by the American 
Educators of Italian Origin United), third place in the La Jolla Symphony & Chorus 
Young Artist Competition, the New Horizon Fellowship (Aspen Music Festival and 
School); and the Vocal Arts Department Award (University of Southern California). 



Artists 
 

Tali Tadmor, piano 

Tali Tadmor   began her musical career at the age of six, when she enrolled in Tel 
Aviv’s Israeli Conservatory of Music. Currently, Ms. Tadmor serves as the vocal 
coach and accompanist on faculty at the Herb Alpert School of Music at the 
California Institute of the Arts (CalArts).  

Recently, she received a Doctorate in Music from the University of Southern 
California (USC) where she majored in Keyboard Collaborative Arts (KCA). At USC, 
Ms. Tadmor was the recipient of various awards and scholarships; she was granted 
the KCA Departmental Award five times and was named the composition 
department’s Most Valuable Player in recognition of her contributions to young 
composers and new music.  

Ms. Tadmor has performed in recital with musicians such as Grammy Award winner 
Soprano Hila Plitmann, Metropolitan Opera Soprano Angela Meade and Los Angeles 
Philharmonic Principal Cellist Daniel Rothmuller, as well as with ensembles such as 
the Los Angeles Jewish Symphony, the American Youth Symphony, and the USC 
Contemporary Music Ensemble. In 2009, Ms. Tadmor made her debut at Carnegie 
Hall’s Weill Recital Hall alongside soprano Courtney Huffman, only to return in 2010 
for a choral showcase at Carnegie Hall’s Isaac Stern Auditorium. Recent 
performances include the Eric Whitacre Choral Invitational in China’s Forbidden City 
in Beijing, a concert tour in Italy with the Azusa Pacific University Choir and Chamber 
Orchestra (UCO), and a chamber music recital with members of the Los Angeles 
Philharmonic Orchestra. She served as Music Director and Tour Conductor for LA 
Opera’s community outreach production, The Marriage of Figueroa.  

Ms. Tadmor moved to Los Angles in 1995 and has been an active member of the 
local Jewish community ever since.  She currently serves as the accompanist for 
Temple Israel of Hollywood alongside contemporary Jewish musician Danny 
Maseng.  She has accompanied numerous Jewish choirs, including the Zimriyah 
Chorale under the direction of Dr. Nick Strimple and the Bureau of Jewish 
Education’s HaZamir Youth Choir.  Dr. Tadmor regularly accompanies events hosted 
by the Israeli Consulate in Los Angeles. 

In addition to a Doctor of Musical Arts degree, Ms. Tadmor received a Masters in 
Music degree with honors from USC, and a B.Sc. in Applied Mathematics from 
UCLA.  Her teachers include Mr. Kevin Fitz-Gerald, Ms. Bernadene Blaha and the 
late Israeli pianist and legendary pedagogue, Mrs. Malka Mevorach. 
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